
 

 
 
 
 
 

 

 

 

Dear Prospective Auditionees: 
 

Thank you for your interest in The Performing Arts Academy! We are very pleased to announce 

that we are producing  Once Upon a Mattress. Within this packet, you will find information 

about auditions for Once Upon a Mattress. 
 

In this production, there will be  many unique types of experiences.  Performing is an art form 

that demands continual growth and recrafting, and Once Upon a Mattress is packed with  fun 

new opportunities. That growth is a pivotal part of our mission in The Performing Arts 

Academy; in pursuit of that mission, we offer diverse, unique, and rigorous artistic experiences 

every summer, hoping our actors will hone and develop their skills further.  
 

This summer there will be a myriad of dance and vocal opportunities that await our 

performers as they audition for roles like the Jester, Minstrel, Sir Harry and Lady Larken. 

Queen Aggravain and the Wizard present villainy with a rare mix of evil refinement coupled 

with comedic flair, while the role of King Sextimus presents a unique opportunity for refined 

pantomime and extended acting. These are only a few examples in this show which features a 

large, fun cast of characters. Additionally, there will be theatrical flying and  flight workshops 

for the character of the Nightingale of Samarkand. There will also be hot and cold foam latex 

prosthetics  with airbrush body spraying used for the some of the Feathered Nightingale 

Menagerie Ensemble in this show.  All of these colorful characters present opportunities for 

some fabulous makeup and costume choices! We are looking forward to seeing both old and 

new faces this year! 
 

Hope to see you at auditions! 

Mrs. Cassar-Cruice  
(Madame Redhead) 
 

Artistic Director, The Performing Arts Academy 

Artistic Director and Choreographer, CHS Voices 

Theatre Teacher, Chalmette High School 



 

Audition Information 
There will be two components to Once Upon a Mattress auditions: a vocal audition and acting audition. 
For the vocal solo audition songs, auditionees will be expected to prepare for specified audition cuts 
(memorized) of designated songs based upon the character for which they wish to audition. Sheet music 
is available on our website, under “Auditions.” Email theacademystb@gmail.com if you have any 
questions. After the vocal audition, some auditionees will be invited to participate in a callback audition. 

Callback auditions will consist of singing in both the choral ensemble in which that character is seen and 
the character’s own solos; in this type of audition, students will also experience what is called a “cold 
read,” a process which involves reading aloud from a script or other text with little or no rehearsal, 
practice, or study in advance with other actors. 

Audition and Workshop Dates: 

Optional Music Workshop: Saturday, May 4, 2019 10:00am-12:00pm 

Optional Music Workshop: Monday, May 6, 2019 3:30pm-5:00pm 

Middle School Auditions (Current 5th-8th grade): Monday, May 13, 2019 4:30pm-7:00pm 

High School and Young Artist Auditions (Current 9th-Alumni): Wednesday and Thursday, May 15-16, 
2019 4:00pm-6:00pm 

Call Backs by Invitation: Saturday, May 18, 2019 10:00am-5:00pm (Bring Lunch) 

 

All auditions will be held at the Chalmette High Cultural Arts Building located on 2600 Palmisano Blvd. 
Please enter the building from the  main entrance on Palmisano Blvd. 

mailto:theacademystb@gmail.com


 

Vocal Audition Information 

All prospective cast members should bring a printed headshot or current picture and a resume to the 
audition. 

ALL STUDENTS auditioning should be familiar with the songs Many Moons Ago, An Opening for a 

Princess, and the Finale. These do not need to be memorized if you are not auditioning for the Minstrel; 
being familiar with this music is about ensemble singing. 

The Original Broadway Cast Recording is purchasable on iTunes and is available on YouTube. Album 
Cover 

 

   

If you would like to be considered for a particular role you will need to be prepared to sing about 32 
bars (approximately 45 seconds) of the specific vocal selections associated with each role in which you 
are interested.   

Please download the PDF of the music on our website for the audition. A list of characters and musical 
selections follows.   

* -Denotes if females or males can audition for that role (unisex role) 

(P) -Denotes that character may be wearing foam latex prosthetics to 
enhance facial features (this is a material glued to a person’s face in  order 
to change/add/enhance a person’s features)   

+ Denotes possible flying and extra rehearsal to train to fly 

Nightingale of Samarkand 
 +  (P)  

Queen Aggravain 
(P) 

Minstrel 
*  

Wizard 
* (P) 

 

 

 

 

 



 

Casting Information 
Middle School Auditions: (current 5th-8th graders) 

All students that fall into this age bracket should be familiar with the songs: Opening for a Princess, Many Moons 

Ago  and the Finale.  If a middle school student is interested in a vocal solo or speaking part, they should be familiar 
with the coordinating song with the Character listed below.   

Songs that should be sung in the first round of auditions indicated by (1) Call backs will be indicated by (2) 

Nightingale of Samarkand (Soprano) The nightingale is the royal pet of Her Majesty the Queen and the 
favorite of the Court. The Nightingale is apart of the Queen’s plans to get rid of Princess Winnifred; she sings a 
lullaby to help put Winnifred to sleep. The Nightingale’s singing should be beautiful and perfect, but slowly 
dissolves into harsh squeaking and squawking  as Winifred begins to fight with her. Flying role. Good acting 
skills needed.  Song:  Lullaby (1) 

 
Minstrel (Tenor: A - High G) (Flexible M/F Casting) The Minstrel acts as a narrator that bookends the play 
(starts it off and ends it) and also participates and shapes the plot of the fairytale. The Minstrel and the Jester 
are court entertainers and they have a great sense of joy in what they do. They both sometimes serve as 
narrators (but mainly the Minstrel) and are assured in their ability to tell the story with authority. There is 
also something playful and mischievous about them. A very likeable character and cunning when need be. He 
plots to spoil the Queen’s plan of preventing her son to marry “Fred”. Song:  Many Moons Ago (1); Normandy 
(2) 
 
Wizard/ Witch (Baritone/ Alto)(Flexible M/F Casting)  An egotistical, ex-performer who directly serves as the 
Queen’s Loyal confidante and conspirator. He/she prides himself/herself in this position and basically obeys 
all of the Queen’s orders. *Speaks with an air of arrogance* Song: Sensitivity (1) 

 
Lady Rowena (Soprano) loopy-but-lovely maiden who is completely and utterly innocent of worldly matters 
and drifts through life.  Song: Opening for a Princess (1) 
 
Lady Mabelle (Alto) Lady Mabelle is a fighter; she is determined to wed who she chooses and has the most 
common sense of the Ladies in Waiting. Song: Opening for a Princess (1) 

 
Lady Merrill (Alto) Intellectual and pleasant. She is the book worm of the Ladies in waiting and is Lucille’s 
twin. Songs:Opening for a Princess (1) 
 
Lady Lucille  (Mezzo) Intellectual and pleasant. She is the book worm of the Ladies in waiting and is Merrill’s 
twin. Songs: Opening for a Princess (1) 
 

Princess #12 She is the first Princess that the audience sees performing the queen’s marriage tests. Very eager, 
smart, beautiful, thinks well on her feet. Songs: Opening for a Princess, (1) 
 
Sir Studley  and Sir Luce (Baritone) self centered, arrogant and pompous; has a way with the ladies.  An 
excellent knight, friends with Sir Harry. Interested in Lady Rowena, a lady in waiting. Song: Opening for a 
Princess, (1)  



 

Casting Information: 
High School and Young Artist Auditions 

Although widely known and beloved for its iconic score, Once Upon a Mattress requires a cast of strong actors, who not 
only can sing, but also are comfortable creating characters through physicality and movement. Below is a description of 

each character along with audition material for this show. 

Songs that should be sung in the first round of auditions indicated by (1) Call backs will be indicated by (2) 

Female Characters: 
 

Princess Winnifred (Mezzo-Soprano A3-F4) She is not the “classical” princess in any sense of the word. She is 
an older princess approaching “Old Maid” status in the royal world at approximately 22, but she is a spirited 
and fun, gracious and friendly, and perhaps a bit quirky young lady who knows who she is and what she wants 
for her happily ever after. She can swim moats, lift weights and prefers the swamps of home to a fancy castle. 
She’s loud and brash most of the time; but can be graceful, sincere and genuine in her approach to things that 
matter. She truly falls in love with Prince Dauntless. One of the leading roles with plenty of songs, lines and 
stage time. She is a challenging role, where strong singing and acting needed.  

Song:  Shy (1), Happily Ever After (2), ‘Cadenza’ in Song of Love (1) 
(Listen to the 1959 version of “Song of Love.” It was modified to be lower on the Sarah Jessica Parker) 

 
Lady Larken (Soprano Eb4-G#5) Larken is a classic beauty; the epitome and muse of Renaissance ideals. 
Determined, graceful and bright. A romantic at heart, earnest, pretty, warm-hearted, kind, genteel, ladylike in 
her mannerisms and a complete contrast to Princess Winnifred. Larken is the queen’s lady-in-waiting, but her 
interests lie in her own schemes to marry off the Prince, so the rest of the kingdom can marry as well. She is 
intelligent, charming and in love with Sir Harry. She is very eager for Dauntless to marry so she can wed Harry 
before her little bundle arrives. She is eager to please and would never cause embarrassment to her knight, Sir 
Harry.  

Song: In a Little While Reprise (1), Yesterday, I Loved You (2) (Listen to the 1959 version) 
 
Queen Aggravain (Alto A3- B4) The comedic villain of the story. As her name suggests, Queen Aggravain is 
extremely vain, and believes that her way of doing things is the only way to accomplish anything. She is 
overbearing and ambitious. Determined to keep the throne for herself and keep her son from marrying, she 
treats Prince Dauntless like a thoughtless child and bullies her husband, the king, into her overbearing will. 
The Queen and the Wizard are thick as thieves as they plot and scheme to ensure the kingdom doesn’t pass to 
her son, Prince Dauntless.  Heavy speaking and acting requirements. *Strong Exaggerated Aristocratic English 
Accent Required- Tall Vowels* 

Song: Sensitivity (1), Happily Ever After (2),  
(1)  monologue pg. 9-10 (“Well then how can you say such a thing”) 

 
  



 

Minstrel (Tenor: A - High G) (Flexible M/F Casting) The Minstrel acts as a narrator that bookends the play 
(starts it off and ends it) and also participates and shapes the plot of the fairytale. The Minstrel and the Jester 
are court entertainers and they have a great sense of joy in what they do. They both sometimes serve as 
narrators (but mainly the Minstrel) and are assured in their ability to tell the story with authority. There is also 
something playful and mischievous about them. A very likeable character and cunning when need be. He plots 
to spoil the Queen’s plan of preventing her son to marry “Fred”.  

Song: Many Moons Ago (1); Normandy (1) The Minstrel, the Jester And I (2);  
 
Nightingale of Samarkand (Soprano) The nightingale is the royal pet of Her Majesty the Queen and the 
favorite of the Court. The Nightingale is apart of the Queen’s plans to get rid of Princess Winnifred; she sings a 
lullaby to help put Winnifred to sleep. The Nightingale’s singing should be beautiful and perfect, but slowly 
dissolves into harsh squeaking and squawking  as Winifred begins to fight with her. Flying role. Good acting 
skills needed.  

Song: Lullaby (1) 
 

Wizard/ Witch (Baritone/ alto) An egotistical, ex-performer who directly serves as the Queen’s Loyal 
confidante and conspirator. He/she prides himself/herself in this position and basically obeys all of the 
Queen’s orders. *Speaks with an air of arrogance* 

Song: Sensitivity (1) 
 
Lady in Waiting Ensemble: 
 
Lady Rowena (Soprano) loopy-but-lovely maiden who is completely and utterly innocent of worldly matters 
and drifts through life.  

Song: Opening for a Princess (1) 
 

Lady Mabelle (Alto) Lady Mabelle is a fighter; she is determined to wed who she chooses and has the most 
common sense of the Ladies in Waiting. Song: Opening for a Princess (1) 

 
Lady Merrill (Alto) Intellectual and pleasant. She is the book worm of the Ladies in waiting and is Lucille’s 
twin. Songs: Opening for a Princess (1) 
 
Lady Lucille  (Mezzo) Intellectual and pleasant. She is the book worm of the Ladies in waiting and is Merrill’s 
twin. Songs: Opening for a Princess (1) 
 
Princess #12 She is the first Princess that the audience sees who is performing the rounds of tests. Very 
eager, smart, thinks well on her feet – of course the Prince wants to marry her. Songs: Opening for a Princess 
(1) 

 

  



 

Male Characters:  
Songs that should be sung in the first round of auditions indicated by (1) Call backs will be indicated by (2) 

 
Prince Dauntless (Baritone: A2-Eb4) A kind hearted Prince who desperately wants to get married and is held 
back by his controlling mother who wants to keep the throne for herself. He is naïve, oblivious of his mother’s 
villainy, with a likeable sense of innocence. Dauntless’s attitude with his mother changes over the course of 
the show, he starts off meek and then develops into a man who knows what he wants and will fight for it. He 
adores “Fred” and is in awe of her every step from the very beginning.  
Song: Man to Man Talk(1),  Opening for a Princess (Ensemble Rehearsal); Song of Love (2);  
 
Sir Harry (Baritone: C3-F4) He is a manly knight, the most influential in the kingdom, but also a bit of an 
egotist. He is desperate to find Dauntless a wife so he and Lady Larken can marry. He is chivalrous, brave, 
determined and a bit taken with himself.  
Song:  In A Little While Reprise (1); Yesterday, I Loved You (2) (Listen to the 1959 version) 
 
Minstrel (Tenor: A - High G) (Flexible M/F Casting) The Minstrel acts as a narrator that bookends the play 
(starts it off and ends it) and also participates and shapes the plot of the fairytale. The Minstrel and the Jester 
are court entertainers and they have a great sense of joy in what they do. They both sometimes serve as 
narrators (but mainly the Minstrel) and are assured in their ability to tell the story with authority. There is 
also something playful and mischievous about them. A very likeable character and cunning when need be. He 
plots to spoil the Queen’s plan of preventing her son to marry “Fred”.  

Song: Many Moons Ago (1); Normandy (1), The Minstrel, the Jester And I (2) 
 
Jester (Baritone) An energetic and peppy man who is the King's right-hand man and assists him with every 
endeavor. The Minstrel and the Jester are court entertainers and they have a great sense of joy in what they 
do. They both sometimes serve as narrators (but mainly the Minstrel) and are assured in their ability to tell 
the story with authority. There is also something playful and mischievous about them. The Jester has an air of 
confidence and enjoys telling the  “real story” to the audience. He also has a hidden passion for show business 
and the “good old days.” The Jester also plots with the Minstrel to spoil the Queen's plans.  

Song: Very Soft Shoes (1), Normandy (1); The Minstrel, the Jester And I (2) 
 
King Sextimus the Mute (Silent) A kind, expressive, playful, and comedic character who is silent due  to a 
curse placed upon him by a witch before the birth of Dauntless. Needs excellent expression and improv skills. 
Careful not to over act, there is a thread of graceful royalty to him. He is a good and caring father to Princess 
Dauntless. DO NOT OVERLOOK the KING! He has a large amount of stage time. Anyone auditioning for this role 
will need to plan to “silently sing” and act through gestures and facial expressions in both of these songs.  
Song: Man to Man Talk (1);  Minstrel, the Jester And I (2) 

 
Wizard/ Witch (Baritone/ alto) (Flexible M/F Casting) An egotistical, ex-performer who directly serves as the 
Queen’s Loyal confidante and conspirator. He/she prides himself/herself in this position and basically obeys 
all of the Queen’s orders. *Speaks with an air of arrogance* 

Song: Sensitivity (1) 
 



 

Sir Studley  (Baritone) self centered, arrogant and pompous; he has a way with the ladies.  An excellent 
knight, friends with Sir Harry. Interested in Lady Rowena, a lady in waiting.  

Song: Opening for a Princess (1) 
 

Sir Luce: (Baritone) Interested in Lady Merrill, a lady in waiting. An excellent knight, friends with Sir Harry. 
Song: Opening for a Princess (1) 
 
 

Audition Cuts - Once Upon a Mattress 
 
No. 2 Prologue - Many Moons Ago 

Full Cast Audition Cut: m. 7 - 27 (include pick up to m. 7)  
All auditionees should be prepared to sing these measures by themselves in auditions 
 
Minstrel (High School and older) Audition Cut: m. 59 - 81 (include pick up to m.59) 

 
No. 3 Opening for a Princess 

Ensemble audition piece, be familiar with entire work 
 
Solo auditions for Ladies in Waiting and Knights as written 

 
No. 5 In a Little While - Reprise 

Audition piece for Sir Harry and Lady Larken: full piece as a solo in round 1  
(sing both characters’ parts regardless of role) 

 
No. 6 Shy 

Winnifred Audition Cut: m. 22 - m. 75 
 
No. 6b The Minstrel, The Jester and I 

King, Minstrel, Jester Call back selection: full piece as written 
 
No. 7 Sensitivity 

Queen and Wizard Audition Selection: full piece as written 
 
No. 13 Normandy 

Minstrel and Jester Audition Cut: full selection or as dictated in workshop m. 22 - 87 
 

Larken Audition Cut: m. 94 - 120 (include pick up to m.94) 
 

Call backs may include full selection if needed 
 
No. 15 Song of Love 

Ensemble audition piece, be familiar with entire work 
 

Solo audition for Prince Dauntless and Winnifred as written 
(Special Note* Winnifred cadenza variations coached in music workshop) 

 



 

No. 17 Happily Ever After 
Winnifred Audition Cut: m. 46 - 72 (include pick up to m. 46) 

 
Queen Aggravain Audition: m. 58 - 72 (include pick up to m. 58) 

 
No. 18 Man to Man Talk 

King Audition: For round 1 auditions, plan to perform the king’s communication/pantomime with  
audio from the Broadway recording 
Dauntless Audition Cut: m. 114 - 184 
 

No. 19 Very Soft Shoes 
Jester Audition Cut: Jester’s Entrance (pick up to page 2) - m. 57 

 
No. 21 Yesterday, I Loved You 

Sir Harry and Lady Larken Audition: Full piece or as dictated in auditions or workshop 
 
No. 22 Nightingale  Lullaby 

Nightingale Audition Cut: Full selection, not whistled but voiced and sung on an “Oooh” or other neutral syllable 
such as “Oh” and “Ah”, varied by vocalist choice. Five measures after Rehearsal C, at the repeated F#’s vocalist 
may add elements of comedy in vocal sound that suggest that the bird’s sound is not as pleasant here and is 
waking the princess, rather than lulling her to sleep; however, elements of beauty and lullaby like quality should 
return no later than Rehearsal D. Suggestions noted in sheet music file. No repeat in audition. 

 
No. 23 Finale 

Ensemble audition piece, be familiar with entire work  
 
 

 Contact Us: Please do not hesitate to ask any questions concerning any part of this process.   

Email us: TheAcademySTB@gmail.com 

 

 


